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surtout represente en grand nombre le motif de petits disques a «umbo» saillant 
au centre. Il est possible que ce motif decoratif, lors de la production en masse 
du verre, etait remplace, en imitation, par le motif « d'reil » imprime «a chaud », 
comme methode plus rapide et plus simple de decorer le verre pour la large 
consommation. 

La reponse a notre troisieme question : quelle etait la destination finale du 
navire naufrage, c'est-a-dire ou devait-il decharger sa cargaison, peut egalement 
rester uniquement dans le domaine des suppositions. Etant donne que les 
amphores et les autres objets ceramiques de ce navire avaient ete produits sans 
doute quelque part a Byzance, et il y a une grande probabilite que le navire 
meme etait byzantin, on peut s'imaginer que sa destination finale etait ~ des 
ports dans l.e theme byzantin de Dalmatie, ou peut-etre un des ports de la Crg,Mie 
Dalmate sous l'administration des dynastes du pays. 

Notre aper0l du verre de Mljet a encore le caractere d'un compte rendu 
preliminaire. Nous sommes convaincue que les resultats des recherches archeolo
giques futures sur terre et sous mer, ainsi que les resultats des investigations 
paleographi,ques et chim.ico-technologiques permettront de donner des reponses 
plus completes aux questIOns que pose cette trouvaille, sans nul doute d'un interet 
exceptionnel, tiree du fond de la mer pres de la cote orientale de l' Adriatique. 
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SOME ASPECTS OF 17th CENTURY GLASS FOUND 
IN ENGLAND 

by 

Robert J. CHARLESTON 

The 17th century, and particularly the period of the Cicil War (1642-7), 
was a disturbed time for England, as for the rest of Europe, and the second 
half of it was marked by great social change. A corresponding divide can 
perhaps be discerned in the history of th~ ~lass use~ in the co~use of the century, 
but the evidence is very scrappy and diffIcult of interpretation . . From 1~15 to 
the outbreak of the Civil War, a virtual monopoly of glass-making was In t~e 
hands of Sir Robert Mansell, who controlled a handful of crystal-houses In 
London and a number of window-houses there and elsewhere e). The green 
glass side of the industry, which had grown up. in woodl~nd districts probably 
in many parts of the country, was allowed to continue for ~ tm~e under suff~rance, 
and the excavations of such sites have provided us With Invaluable eVidence 
as to the types of glass being made in the early years of the century, ~nd. as 
to the capabilities of the glass-makers working in them (2 ). When conSidering 
the earlier part of the century, it is perhaps sensible to look .back at the end 
of the 16th century, particularly since in the fields of both cmtallo and green 
glass of «Waldglas» type, there are more fixed points from which to take 
bearings than are found later. 

In the sphere of cristallo we kno,: t~at ~iacomo Verzelini ,:as r~nning a 
crystal-house in Lopdon from 1572 until his Withdrawal from business In 1592, , 

(1) For the general background to the history of g lass making in this period, see 
Eleanor S. GoDFREY, Th e D evelopment of English Glassmaking 1560-1640, Oxford (1975) . 

(2) See, e.g. J. STUART DANJELS, The Woodche~ter Glass House, G~oucester (1950) ; 
G .H . K ENYON, The Glass Industry of the W eald, LeIcester (1967) ; D avld W. CROSS~EY, 
« Glassmaking in Bagot's Park, Staffordshire, in the 16th century », Post-Medieval 
Archaeology, I (1967) , pp. 44-83; D.W. CROSSLEY and F.A. ASERG, « 16th-century Glass
Making in Yorkshire: Excavations at Furnaces at Hutton and Rosedale ... », Post-Medleval 
Archaeology, 6 (1972) , pp. 107-159; D . HOGAN, « The Du Houx and the Ha';lght~n Green 
G lasshouse », in (edd. R.J. Charleston, W . Evans, A.E. Werner) Studles .m Glass 
Histol'y and D esign, Old Woking (n.d. 1969), pp. 24-5; Ruth H URST, « The BlCkerstaffe 
Glasshouse », ibid., pp. 26-9. 
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after which t~e gl~sshouse continued in other hands . It has been possible over 
the yea~s to Identify a number of glasses of brownish cristallo with English 
Ins~nptlOns and . a ~omogeneous style of diamond-point engraving tentatively 
attrIbuted to an Imrrugrant French pewter-engraver named Anthony de Lisle ca), 
although the style may well cover more than one artist. Of the glasses preserved 
intact six have more or less round-funnel bowls, the other two an open cup
shaped bowl,. one of which, toget~er with two of the round-funnel bowl glasses, 
has a stem I~ . the .form of a Wide mould-blown ribbed knop tapering below 
to make the Jom with the foot. One goble~ has a similar ribbed knop but on 
a shorter stem and made between mereses 10 a less distinctive fashion which 
is. ~o b.e found in other generally fafon de V mise glasses: it is further 
dls~mgUlshed. from the other glasses in this group by having two horizontal 
tralls of lattuno. ro~nd .the bowl. . All are. decorated with the diamond-point 
except one, W?IFP IS grIt, and thiS glass IS further exceptional in having a 
hollow-blown mverted baluster stem with so-called ' ladder-moulding' a form 
of decor~tion which recurs in excavated fragments and seems to h~ve been 
favoured 10 England, al~ho~gh it does occur occasionally on European Continental 
glas~es. One goblet ":'It~m the Verzelini family is exceptional in having light 
v~rtIcal ~ould-bl~wn nbbl~g, covered as to two-thirds of the height of the bowl 
With ~ fIne con.tmuous trall of self-coloured glass, leaving very Iittle room for 
the dlamond-pomt. inscription : ' GOD SAVE QVYNE ELISABETH' above a 
decorative b~rd~r mcluding the date 1586. The only further deviation from 
the n?rm wlthm the group is one goblet with a lion-mask stem of normal 
Venetlan type. The da~es of the glasses within this Verzelini family range from 
~ 5 77 to 1586. T~e lI~n-mask. of the last-named glass is found again in an 
Impo.rtant glass which lies outSide the group both by reason of its date 1602, 
a.nd ItS shape. It has a bell-shaped bowl on a noticeably tall stem of which the 
lIo~-mask forms only the lower part, the upper part being in the form of a 
solId baluster below well-spaced mereses (4) . 

To this g.eneral family of Elizabethan engraved glasses may be related some 
fragments which have been excavated in relatively recent years. One was of 
a new shape - a tazza or shallow standing-dish - with the characteristic en
waving of animals in a hunt, but the new feature of a tallish stem of drawn-out 
mverted baluster shape with vertical mould-blown ribbing: this like the Barbara 
Potters .glass also ~as an upper section of spaced-out mereses . This tazza was 
f?und 10 London 10 an archaeological context which suggested a date in the 
first quarter of the 17th century (,5). At Southampton fragments of at least 

(3) See W.A .. THoRPE, A History of English and Irish Glass, London (1929), 
pp. 82 ff. : Id., Englrsh Glass, London (3rd ed., 1961), pp. 89 H. 

(~) THoRPE, English Glass, PI. XVI, h. 
. (0) I. Noel HUME, « Tudor and early Stuart Glasses found in London », The C OI'/-

nOlSSeur (August, 1962 ), pp. 271-2, figs 9-11 . 
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two glasses of Verzelini type have been found, both with hunt-scenes engraved 
on them, and one of them with the remains of a fine trail below the engraved 
zone, resembling that of the ' Pules ton ' glass of 1586 with the inscription ' God 
Save Quyn Elisabeth ' already referred to. Associated with these fragments was 
another engraved with the middle two digits of a date in the 1580's. In the 
same pit was a fragment of the base a round-funnel bowl mounted on a' ladder
stem', which has already been referred to as an English characteristic C'). 

In stark contrast with this relative richness of identifiable English cristallo 
glasses of the 16th century is the paucity of identifiable glasses in the 17th. 

Our sources for the 17th century are of three kinds - a handful of glasses 
which have survived above-ground: some written sources: and excavated frag
ments. The problem with the surviving glasses (which are normally diamond
point engraved) is to know whether they are likely to be English-made or 
imported: the fragments labour under the same disadvantage. The problem with 
the written sources is to correlate them with existing glasses. 

A prime document of the eadier part of our period is a tariff drawn up 
in 1635 by the then monopolist of the glass-industry, Sir Robert Mansell (7). 
This list was prepared to demonstrate to the Government that prices in 1635 
were considerably cheaper than they had been at the beginning of the monopoly 
in 1615. The list is divided essentially between beer-glasses and wine-glasses, 
and sub-divided according to quality. The first and cheapest category was 
' ordinary drinking-glasses', larger and more expensive for beer, and cheaper 
for the smaller wines: secondly 'crystaL.. glasses formerly made and imported 
from Venice' : and finally' crystaL .. glasses - made by me (which never were 
before in this Kingdome) and of all fashions that are desired and bespoken ... '. 
It is therefore clear that we have three categories of quality to reckon with -
the true Venetian; English ' crystal', perhaps not very inferior; and' ordinary '. 
This is in addition to the drinking-glasses made of green glass in the country 
glasshouses. But what were the shapes of these glasses? Let us consider 
wine-glasses first. The Barbara Potters glass of 1602 had already shown a 
tendency for stemmed glasses to get taller, and this tendency appears to have 
been exaggerated in the years that succeeded. One of the commonest of all 
stem-forms found in excavations, particularly London excavations, is the so-called 
, cigar-stem', a tall inverted baluster shape often of exaggerated height (Fig. 1). 
The stem is far sturdier than the other parts of the glass and bowls and feet 
are comparatively rare: where the bowl survives, however, it seems to be a 

('6) R.J, CHARLESTON, « The glass» in (edd. Colin Platt and others) , Excavations 
in M edieval Southampton 1953-69, 2, The Finds, Leicester (1975) , pp .. 212, 221-2, 
Nos. 1557-60, 1565. 

(7) See GoDFREY, pp. 215-7. 
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Fig. 1 

round-funnel. The dating of these glasses has never been closely tied down, 
but there is here a significant correlation between glass and silver forms, which
ever it was that was the leader in this instance. I have noted instances of 
these tall stems in wine-cups hall-marked 1603/ 4, 1606, 1608, 1609/ 10, 1613, 
1616/ 7 (Fig. 2), 1617 (this example with side-wings like those of a fafon 
de Venise glass), 1618 (4 examples), 1623/ 4, 1627, 1631 (2 examples). A 
number of these cups have bowls which have been chased with a diaper of 
lozenges closely resembling mould-blowing on a glass, and it has been suggested 
that there may be a direct connexion here. Important confirmatory evidence 
concerning the dating of these 'cigar-stem ' glasses is provided by an almost 
complete goblet found in London in a context dating between 1590 and 1620. 
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t has been pointed out, however, that this glass has above t?e stem two mereses 
I d f the small solid baluster-sectIOn more common III these glasses. It 
JOstea °t be seen whether this detail is of real chronological significance (8). 
remaJOS 0 . f f · d d Th ment perhaps gallls some strength rom a III ma e at Gunnersbury, 
. eWargut London in which a stem of the latter kind was found in a context 
In es , d f h 

bl datable by its ceramic content to the secon quarter 0 t e 17th century, 
reasona Y . f h k· d h·ch h 1 together with a fragmentary goblet with a stem 0 anot er III to w I I sal 

advert later. 

Fig. 2 

(8) Noel H UME, I.c., pp. 270-1, fig. 8. 
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Apart from the' cigar-stems', the lions's mask stem (Fig. 3, d-e) appears 
to have survived at least until towards the middle of the century. Three examples 
:vere found at Basing House, a building which was razed during the Civil War 
In 1645, although they might of course be from an earlier period (9) : another 
wa~ found a.t Nonsuch Palace, a buiding which was unoccupied after 1682, but 
whIch contained much material from an earlier period. Some of the coarser 
exaI?ples are surely of English make, but there are some of finer workmanship, 
~avlng the base finished off with a reel-section, which may perhaps be Venetian 
~mports . But that this feature is not a certain sign of Venetian workmanship 
IS suggested- by fragments from the Venetian lagoon itself. A fragmentary goblet 
of this kind found in America, however, is more likely to be English-made than 
Venetian (1.0). 

The ladder-stem in a coarser version of that found on the Verzelini glass 
of 1590 has come to light in a number of variants listed by W.A. Thorpe in 
his English Glass, and to these may be added two further examples found at 
Nonsuch. 

The vertically-ribbed inverted baluster (as found on the excavated tazza) 
probably also continued on into the 17th century. An example found at 
Southampton occurred in a context which suggested a late 16th-early 17th century 
date (11). More significant, however, may be an inverted hollow baluster-stem 
which appears to be a derivative of the ' cigar-stem' and which on silver analogies 
may well be its immediate successor (Fig. 1h) . There is a series of silver 
wine-.cups from t~e reign of Charles I (1625-49) which are characterised by a 
shortIsh stem of Inverted baluster form, often having a secondary curve which 
makes the baluster virtually pearshaped. I have noted examples of the pure 
baluster dated ~~35, 1637/ 8, 1641 , 1648, and a Commonwealth example of 
1657 : of the pmform knops there are examples dated 1632, 1635, 1639. This 
shape occurs in glass in examples which overlap goblets with the cigar-stems, 
and l~ the case of the Gunnersbury find already referred to, this seems to 
occur In a context of the second quarter of the century. An almost complete 
goblet of this type found at Montgomery Castle, however, may date from 
before 1625 (12). 

In Sir Robert Mansell's 1635 list, under the heading of 'Cristal Wine
Glasses - Made by me . .. " the ordinary sorts of which were priced at 5s.6d. 

(9) Stephen MOORHOUSl!, « Finds from BaSIng House ... », Part n, Post·Medieval 
Archaeology, 5 (1971) , pp. 63, 65, Nos. 1-3. 

('10) lvor Noel HUME, « Some English glass from Colonial America », Antiques 
(July, 1963), p . 68. 

(n) CHARLES TON, l.c., pp. 22 3-4, No. 1580. 
('1:2) "M. LEWIS,. « The Excavation of the New Building at Montgomery Castle », 

ArchaeologJa CambrenSlS (1968) , pp. 141, 147, fig. 4, No . Gl. 
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per dozen, the entry proceeds : 'the dearest being of extraordinary fashions for 
7s. per dozen ' . This phrase probably in the main referred to the elaborate 
stem-work called on the Continent ' verres a serpents '. In England this seems 
to have taken two main forms . The first involved a thick serpentine coiling 
whereby a series of loops of twisted glass were laid like thick treacle about a 
vertical stem-section (Fig. 3, a-b) . The second consisted of a twisted coil 

Fig. 3 

wrapped round a vertical section and embellished with pincered wings and other 
motifs . Both types ' took off' from a ring set on a lower member of c~pstan
or baluster-type itself set on the foot (Fig. 3, b) . This ring-formation is Virtually 
universal in London finds of glasses of this elaboration, and seems not to be 
common in glasses of Continental origin. 
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It has been suggested that 'extraordinary fashions' might also include 
lattimo-striped glasses of various sorts, which occur on many English sites, some 
of them fairly coarse in quality. It is probably too early yet, however, to try 
to draw distinctions between English-made and imported Venetian or Netherlands 
striped glasses. 

Let us now consider the ' beer-glasses' listed by Sir Robert Mansell 
in 1635 . Of what form were these glasses? A much-quoted passage from 
Sir Hugh Platt's Jewell H ouse of Art and Nature, first published in 1594, 
prescribes for one of his experiments: ' Take a Beer glasse of six or eight inches 
in height and being of one equal bigness from the bottom to the top '. A print 
illustrating A New Yeere's Guift for Shl'ews, datable to about the 1620's, shows 
a tippler enjoying his pint from just such a glass, which he presumably replenishes 
from the jug on the table. One form of these glasses is fortunately exactly 
preserved for us in an almost intact glass excavated in London, in Honey Lane, 
from a pit which was filled in and sealed soon after 1600 (1-3). The glass is 
decorated with mould-blown dimpling, and turns in somewhat at the rim 
(Fig. 5,a) . The foot is made by pushing in the base of the paraison from which 
it was made, thus forming a double thickness in the foot and an apparent fold 
at the edge of it. This was the classic way of forming the foot in the forest 
glasshouses of England, both in the Weald of Surrey/ Sussex and in the successor 
glasshouses in Hampshire (Buckholt) , Gloucestershire (Woodchester), Stafford
shire (Blore Park), Lancashire (Denton), and Yorkshire (Rosedale and Hut
ton). In both this feature and in the characteristic inward-turning rim, these 
glasses have a distinct affinity with the German 'Keulenglaser '. The inward
turning rim is often found on glass-making sites, but hitherto it has been possible 
to reconstruct only one such beaker more or less in its entirety, and even here 
the exact form of the rim is uncertain. There seem to have been many inflexions 
of shape (Fig. 4) (H). More fundamental , however, there seems to have been 
a second main shape, a shorter beaker with flaring sides, standing on a foot 
made in the same way. Fortunately, one intact example has come down to 
us - from the excavations of Nonsuch Palace (unpublished). There are no 
exact indications of date, although the absence of thick bottle glass from the 
group in which it occurred suggests a date before 1650, and this shorter form 
may reflect the same tendency towards squatter shapes already observable in the 
wine-glasses with short inverted baluster stems. However, the fact that frag
ments found on the glasshouse-sites include clearly outward-turning rims suggests 
that the two types existed side by side (Fig. 4). 

A third type of cylindrical form is found on the glasshouse-sites. This 
consists of a beaker with slightly kicked foot which has had wrapped round it 
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(13) Noel HUME, l.c. in /1. 5, pp. 269-70, fig. 1-4. 
( 14 ) See CRcOSSLEY and A BERG, l. c., fig . 64 (Hutton) . 
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a coil of glass decorated with a rigaree. The body of the glass has been 
decorated with a thick spiral trail of glass which has then been forced or blown 
into a vertically ribbed mould - a version of the 'chequered spiral-trailed ' 
glasses which have been discussed at length by Mr. Tait in the lournal of Glass 
Studies ('5) . Examples of the technique o:curring at Woodchester, Rosedale 
and Bickerstaffe (Lancashire) glasshouses (16) show that the necessary skill to 
make these glasses was available in England about the turn of the 16th-
17th centuries. At Denton, in Lancashire, working in the first half of the 
17th century we find a fragment of the sub-type of this group where a thinner 
thread is found indented by the blowing into a ribbed mould subsequent to 
trailing. The' ordinary' or perhaps 'English crystal ' equivalents of these 
glasses were found in several varieties in the Gracechurch Street hoard in the 
City of London, the terminus ante quem for which has been set at the Great 
Fire of 1666, although many of the types represented in it are surely earlier 
in date ( 7 ). Glasses of the type with the thick chequered spiral trail, Jll 

greyish-colourless ' metal' have been found both in Canterbury and London. 

The Civil War broke out in August, 1642, and it may be supposed that 
considerable disruption of everyday life ensued . A month or two earlier 
Sir Robert Mansell's patent had been cancelled, and his dominance of the glass
industry, which had lasted some twenty years, was effectively ended. It was 
in all ways the end of an era, and when after the Commonwealth period 
Charles n was restored to the throne in 1660, the picture seems to have changed 
radically. The age of monopolies was over, and the era of trade had begun. 
In 1665 the Glass Sellers' Company of the City of London, who had obtained 
a charter from Charles I but had not been able to establish its authority with 
the City of London, in July 1665 obtained a second Charter from Charles n, 
and successfully enrolled it with the City of London two months later. They 
now occupied a central position in the traffic of glass, and were of great influence. 
We can follow their intermediary role in the correspondence of two of their 
number, John Greene and Michael Measey, with their supplier in Venice, 
Allesio Morelli. The letters survive in the British Library, and are accompanied 
by a long series of drawings which Morelli was strictly enjoined to follow 
closely (18). The vast majority of these designs are for short-stemmed goblets 
specified as for wine in the smaller and beer in the larger sizes. The series 

( :L5 ) Vo!. IX (1967 ) , pp. 94-112 . 
(1'6) HURST, l.c., in n. 2, fig. 1. 

(17) Adrian OSWALD and H oward PHILLIPS, « A Restoration Glass H oard from 
Gracechurch St., London », Th e Connoisseur (Sept. , 1949), pp. 35 -6, Nos. XV-XVI ; see 
also Tait, l.c. , pp. 98-9 . 

( 18 ) Albert HARiSHORNE, Old English Glasses, London and New York (1897) , 
pp. 440·9 ; THoRPE, English Glass, pp. 145 H. 
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runs from December, 1667 to November, 1672, and to give some idea of quantities 
I may perhaps quote the order sent with the letters of 17 September, 1669 :-

Beer Glasses 
Clarett 
Sack 
Tumblers of all sortts 
Toijs, etc. 

300 (dozen) 
120 
80 
80 
20 

600 (dozen) 

That is 7 200 glasses in addition to 576 mirror-plates of varied sizes and 
forty b~ndies of bead;. With the greatly preponderant short-stemmed glasses, 
there are three bowl-varieties - the round-funnel, the conical and the flat-based 
conical - and a great variety of stem-treatment, sometimes ribbed, sometimes 
plain. Of the types of glasses in favour before the Civil War there is virtually 
no trace. Of the types of glasses represented in the ' Greene drawings' (and 
it must be borne in mind that Measey and Greene were only one firm among 
many) very many finds have been made in English excavations in archaeological 
contexts mainly of the last quarter of the 17th century. Apart from those on 
the slides, from Exeter, examples can be cited in Canterbury, Oxford, Nor
wich, at Nonsuch Palace, and notably at Nottingham, where fragments of 
no less than eight such glasses issued from a single cesspit ('1)) . At least 
half-a-dozen have been excavated at Jamestown in Virginia eO). We seem to 
be witnessing here an almost wholesale abandonment of the tall-stemmed goblet 
in favour of a lower order of form parallel to that which seems to have been 
in favour in France about the middle of the 17th century, and which is to be 
seen in the very large series of fafon de Venise small goblets with plain round
funnel bowls, and short stems and feet with lattimo-striped decoration, which 
seem to crop up in most European collections. The ironical thing is that of 
all the thousands of glasses with flat-based conical bowls represented by the 
average Greene drawings, not a single example appears to have survived intact 
above ground in England. One or two have survived in the Netherlands and 
are decorated with Dutch diamond-point engraving which has perhaps ensured 
their survival (2'). They immediately prompt the question whether similar 
glasses were not equally popular in the Netherlands at this time, whether imported 
from Venice or made locally: or whether English glasses found favour in the 

(19 ) R.e. ALVEY, « A Cesspit Excavation at 26-28 High Pavement, Nottingham », 
Transactions of the T hOfOtOlz Society of Nottinghamshire (197 3) , pp . 68-69, Nos. 1-8. 

(20 ) See, e.g. Noel H UME, l.c. in n. 10, p. 68, fig. 2. 
( 21) See, e.g. , O.H. WERNER, Schones Glas in del" M OI·itzburg zu Halle, Halle (1957) , 

No. 115, P!. 19, a. 
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Netherlands about 1670 as they did later. It should be borne in mind that at 
least one Dutch dealer - a man named Van Mildert - was in the glass-retailing 
trade in London at this period. 

The short-stemmed glass with funnel-bowl, however, has survived in a few 
examples, and a glass of this shape is shown in a painting by William Dobson 
dating from before the end of the Civil War (22). Almost an extension of 
this shape, and one which does occur, but apparently only once, in the Greene 
drawings, is the flute. Now there is one flute with an English provenance 
which shows every sign of being either English-made or a Venetian import for 
the English market. This is the so-called ' Chesterfield flute ' in the Museum 
of London (23). It bears on one side the the Royal arms of England, and on 
the other the coat-of-arms of the Scudamore family. The style of its engraving 
would be hard to match on Netherlands glasses, and the ribbed spherical knop 
of its stem is not only in line with the characteristic stems of the Verzelini canon, 
but matches closely that of another famous contemporary diamond-point engraved 
glass, the ' Royal Oak' goblet, now in the Philadelphia Museum of Art. This 
is decorated with the Royal arms of England, portraits of Charles 11 and his 
Queen (Catherine of Braganza) , and the date ' 1663 ', the year of their 
marriage (Fig. 6) . The glass itself has a square bucket bowl, and a stem with 
a ribbed hollow-blown knop between two capstan sections, such as occurs often 
enough on English-found glasses (cf. Fig 3, c). Although Thorpe found Nether
lands affinities in the general shape of the glass, the stem-knop seems rather to 
draw it in the English direction, and the whole form of the glass is closely 
matched in one of the Greene drawings. The diamond-point engraving certainly 
hardly seems up to the best Dutch standards. That glass was actually being 
engraved in England at this date seems to be established by an entry in the 
accounts of Sir Francis Throckmorton, who on St. Valentine's Day 1656/ 7 
paid 6d. to see the ' Italian that did cut glasses' (24). 

Three further flutes with English coats-of-arms, or portraits of Charles 11 
or William Ill, have been claimed as English, but seem, with their inverted 
baluster-stems and competent engraving to be more likely to be of Netherlands 
origin, those relating to King Charles 11 perhaps engraved in anticipation or 
celebration of his return to England in 1660 (25). 

(22 ) R.I. CHARLESTON, « Bottles, mainly Glass», The Pennaut, IX, No. 5 (1954), 
p. 155, fig . 1. 

(23) R.]. CHARLESTON, English Glass, London (n.d. , 1968) , p. 13 and fig . 6 : see also 
n. 24. 

(24) R.J . CHARLESTON, « Dutch Engraving of English Glass», Journal of the Society 
of Glass Technology, XLI, No. 200 (June, 1957) , p. 23 1. This article also illustrates the 
« Chesterfield Flute», the « Exeter flute», the « Royal Oak » goblet, and the British 
Museum's « Seasons» roemer (see below) . 

(25 ) See CHARLESTON, l.c. in n. 24. 
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o further diamond-engraved glass, however, calls for attention. It is the 
well-k:o:' colourless Roemer in the British Museum decorated with allegorical 

representations of the Seasom and inscribed: ' Aug. the 18th, 1663 ..iJE' (26). 

Fig. 6 Fig. 7 

Again, the engraving is not of the best quality, and the triangular arrangement 
of the initials is a typically English one, often found on contemporary English 
d<:lftware. Most striking of all, however, is the shape. Dc. Elisabeth Theuerkauff
Ltederwald in her article on the Roemer in the l Oft1"nal of Glass Studies could 
adduce a further example in Breslau, and a miniature made of coloured glass, 

(26 ) Ibid. 
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nOW in Amsterdam: and suggested that they were perhaps of Venetian 
origin (27). A London find, however, this time in green glass, may tilt the 
balance somewhat in favour of England, for such a glass could hardly have 
come from Venice, although it might have come from Holland, or via the 
Rhine even from as far afield as Hesse (28). Whether English-made or a foreign 
import, however, it demonstrates that glasses of this peculiar form were in use 
in England. 

The main difficulty in the interpretation of these extant glasses is that, 
being diamond-point engraved, they are probably special commissions (a fact 
which has also ensured their survival) and are therefore probably atypical. There 
are not yet sufficient closely datable finds to enable us to form a clear concept 
?f what the normal run of glasses looked like in this period. The evidence 
9f the Greene drawings, by their very statistical amplitude, is probably to be 
accepted as the best indicator for the five years up to 1671, and their testimony 
gains in credence by the slight but clearly evident change in emphasis which 
takes place in the very last drawings of the series (29) . They had been preluded 
by obscure hints in previous letters from Greene: ' Sir, I pray you once again 
to take such care that I may have good and be used very kindly in the prices, 
else it will not be my interest to send to Venice for neither drinking glasses 
nor looking glasses, for we make now very good drinking glasses in England 
and better looking glasses than any that come from Venice ... ' We are on the 
eve of the so-called' Ravenscroft Revolution " when (in early 1674) the Venetian 
Ambassador in London, Girolamo Alberti, could write back to the Signoria : 
, They already make crystal glass here in perfection . .. ' (30 ). But it is important 
to note that the change in shapes was already taking place before the invention 
of lead-crystal, and was not the result of it. The find at Nottingham to which 
I have already alluded contains, alongside the Greene-type flat-based glasses, a 
number of plain round-funnel glasses with short inverted-baluster stems, and 
many more of the stems themselves, at least three of them with the seals so 
characteristic of the Ravenscroft period, though none of them Ravenscroft's 
own (31) . Most of the unsealed stems are presumably from soda-lime glasses 
of the period about 1670-75 . 

In the post-Restoration period it would be hazardous indeed to argue from 
the quality of the glass to its origin. In 1672 Greene was writing to Morelli : 
, ... that they be made as exact as may be to ye pattern both for quality and 

(-27 ) Vo!. X (1968) , pp. 153-4, fig. 62-4. 
( 28 ) Ernstotto Graf zu Solms, Geschichte del' Glashiitten des Laubacher 117 aides, 

Laubach (l95 6) , passim . 
(29 ) See, e.g. R.]. CHARLESTON, « Georges Ravenscroft: New Light on the Develop

ment of his' Christalline Glasses' », Journal of Glass Studies, X (1968) , p . 166, fig. 16-7. 
(30 ) Ibid. , p. 158. 
(31) ALVEY, I.c ., pp. 68-71, fig. 10, Nos. 10-12 and ll, N os. 2, 4-6. 
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quan tity and of very good clear white sound metal, for truly the last you sent me 
the metal was indifferent good an~ cl~er, but not so sound and strong as they 
should have been made; for therem lIes the excellence of your Venice glasses 
that they are generally stronger than ours made here, and so not so soon broken. 
Therefore, Sir, I pray take such care that these be made of very good sound 

etal and thicker and stronger than the last . .. ' In the face of such prescriptions, 
111 d in view of the Venetian Ambassador's remarks, it would be hazardous to 
anly on the usual criteria of thinness , clarity and lack of colour as the hallmarks 
re I W . d . of Venetian, as opposed to English, crysta. e are m a para oXlcal phase 
when the traditional values were being stood on their heads. 
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