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. . i-J" ht die nordlichen Gebiete der bohmischen 
3) Bedeutung haben In dlese~ InSlC Charakter historischer Quellen, Tradition, 

StanuTIlander, wo NachrtC t~n ;m ht zur Verfiigung sind. In Preusslsch 
ferner ein grosser Denkma

d 
er- elC ht~n; meistens durch den Markt in Wall

Schlesien gelangten die Bll er ~on (~~ d s Jahr 1742 in die Kronlander 
fahrtsorten in der 5J rafschaft G atz )IS a:nd a zwar besonders in Vambefice 
von Bohmen gehorendes TdemtlobflUlTI , gt wurden Auf unserem Gebiete 

Ib d f) f" r welche lese en erzeu· h" 
(A en or , U. diUlTI Werkstatten, Autoren, Zusammen ange 
sind also durch emgehendes Stu h und das Entwicklungsblld zu 
der sg. «schlesischen Bllder » zu suc en 

entwerfen. 
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BOHEMIAN INFLUENCE 
ON 19th CENTURY AMERICAN GLASS 

by 

Kenneth M. WILSON 

The Coming Museum of Glass, Coming 

There were two major influences upon the development of American glass. 
From the mid-18th to the mid-19th century a Germanic influence was exerted 
upon the « off-hand» pieces or «by-products », of the glasshouses which were 
principally producing window glass and bottles of all types. These « by-products» 
were direct descendants of German Wald-glas. After the development of flint 
glass factories in the early 19th century, English influence, which had been felt 
to a limited degree in the 18th century, was especially strong. This English 
influence continued throughout the 19th century, but about 1850 a very strong 
Bohemian influence upon American glass making developed - an influence which ' 
was undoubtedly stronger than has been previously acknowledged. 

As is well known, Bohemian glassmakers were noted in the 17th, 18th, 
and 19th centuries for fine cut and engraved glass. About 1800, they developed 
an excellent color technology and utilized it to a large extent in plating, or 
casing, one or more layers of glass upon another, and cutting or engraving these 
glasses to expose the various layers. Some of these glasses ware further embellished 
by gilding and/ or enameling. The Biedermeier style was thus expressed by 
~ohemian glass makers, whose influence was felt throughout Europe, especially 
In Austria, Germany and France, as well as in England and America . A glance 
at the . catalogues illustrating the glass exhibited by the manufacturers in these 
Countnes at the Crystal Palace Exhibition in London in 1851 and the Crystal 
Palace Exhibition in New York City in 1853 confirms this (fig. 1). 

d' Bohemian influence on American glassmaking occurred in two ways : 
. l~~ctly, by the emigration of glass workers from Bohemia to America; and 
In llrectly, by the influence of glasswares imported from Bohemia and BohemianSi e glasswares imported from England, as well as the immigration of English 
g assworkers who had been influenced by the Bohemian techniques. Numerous 
~on~~mp~rary references are indicative of this influence. Billheads of merchants 

ea 109 111 Bohemian glassware, and invoices to them from manufachlrers or 
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wholesalers of Bohemian or Bohemian-style glasswares testify to the demand for 
glass in this style. A bill head of Charles Ahrenfeldt of New York City dated 
November 4, 1852, notes he was an «importer of Bohemian Plain, Cut and 
Fancy Colored Glass Ware ». The billhead of G.D. Jarves & Cormerais of Boston, 
dated September 4, 1861, lists the firm as «Manufacturers and Dealers in Silver 
Plated Wares, Plain Molded and Rich Cut Glass Ware in all its varieties », and 
« ... Parian and Bohemian Ware and Fancy Goods of every description ». Similarly, 
the billhead of Bawo & Dotter of New York City, dated August 19, 1862, 
(fig. 2), illustrates the popularity of Bohemian wares . In addition, the following 
newspaper accounts note the introduction of this influence upon American glass
making. The first of these quotations appeared in the Brooklyn Evening Star, 
May 28, 1851 : 

«The manufacture of Flint Glass Ware has become an important item 
in the domestic products of this country, and is now produced here in 
a high state of perfection. 

One of the most extensive and celebrated glass manufactories in the 
United States is the «Brooklyn Flint Glass Works» located between 
Atlantic and State Streets, near the Atlantic Ferry [in Brooklyn, New 
York). 

Every description of staple and fancy Flint Glass Ware is made in this 
establishment. Plated or Bohemia Glass Ware is manufactured here in 
great perfection. The art of plating glass has not been understood at 
all in America till quite recently, and if we mistake not, this is the only 
establishment in the country that manufactures it to any extent. » 

On June 16, 1852, the following article which appeared in the Boston 
Transcript tends to weaken the above claim and indicates the rapid development 
of this type of glassmaking : 

«Americo-Bohemian Glass 

A recent visit to Boston gave us an opportunity to visit the New England 
Glassworks which for the extent and variety of their operations probably 
surpass all others in the country. We were repeatedly struck with the 
fact new to us that most of the exquisite richly colored and decorated 
glass ware which is so much admired under the name of «Bohemian 
Glass» is manufactured at these works. The variety and beauty of the 
articles manufactured there would scarcely be credited for one not a 
visitor; but we assure our readers that we saw many works that could 
not be surpassed in Bohemia or anywhere else in Europe. The various 
processes by which the different colors and the rich gilding are pro
duced, we are not prepared to describe; but they are produced in these 
works in the utmost perfection ... » 

As previously noted, the Crystal Palace Exhibition in New York City in 
1853 contained numerous examples of Bohemian style glass, which undoubted~y 
exerted a considerable influence upon the development and popularity of this 
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Fig. 2 

style here. Among th 'd . 
Glass Company were et~l f~lr~:~:;g ~o~lassware elxhibited by the New England 

emlan stye glasses : 

~ One set plated, cut and gilded toilette 
o ne paIr blue-plated cut and g'ld d h :ater-bottle, tumbler and stand. Ete pair opaque white-plated I Cl~ ' ~c ~;~a~e, double-lip wine bottles. 
Feven plated and cut doubl~-l' h

an 
k ghl e, double-lip wine bottles. 

Ive plated and cut salt Ip oc -s ape colognes. 
One plated and s. . 
Three plated d cut goblet, cut In relief. 
o an cut water bottl bl 

ne globe on foot plated- es, tum ers, and stands, for the toilette. 
, green, and cut.» 
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The toilet bottle (fig. 3) blown of colorless glass cased or plated with a 
gold ruby glass then cut and gilded, was made by John Leighton of the New 
England Glass Company for his daugther, Mary Mae Leighton, the mother of 
the present owner, probably between 1860 and 1870. A comparison to the carafe 
and tumbler of red glass with enameled and gilt decoration made in Bohemia 
about 1850-1860 (fig. 4), well illustrates the Bohemian influence on American 
glassmaking. This influence may be noted in the production of typical, commercial 
tablewares and lighting fixtures of the 1850-1900 era as well as in individual , 
presentation pieces made for special occasions, and, I also believe, in the pro
duction of souvenir glasses illustrating American views, noteworthy buildings and 
American spas. 

The kerosene lamp (fig. 5), with pressed glass standard and foot decorated 
with gilding, and a free-blown font and globe of colorless glass cased with opaque 
white glass and cut, was the product of the Boston & Sandwich Glass Works 
located at Sandwich, Massachusetts. It was probably made during the 1860's 
when the production of kerosene lamps was greatly expanded as a result of the 
development of the petroleum industry following Drake's drilling of the first 
oil well in Pennsylvania on August 27, 1859. Numerous fragments of cased and 
cut, cased and engraved, and cased, engraved and gilded glasses have been 
excavated from the site of the Boston & Sandwich Glass Works, testifying to a 
considerable production of these types of wares in this factory, (fig. 6). Other 
types of lamps, various forms of wineglasses, goblets and especially decanters, 
made and decorated in this manner not only at the Sandwich works, but al so 
by the New England Glass Company, the Brooklyn Flint Glass Works, and the 
Cape Cod Glass Works, located just a few miles from the Sandwich factory, 
provide further evidence of the widespread popularity of the Bohemian style 
glasswares in America. 

An outstanding example of an individual, or presentation, piece of American 
glass in the Bohemian style is the goblet illustrated, (fig. 7). This fine glass 
was engraved by Louis Vaupel, who was born in 1824 in Schildhorst, near Kassel, 
Germany and who came to America in 1852. He began working for the N ew 
England Glass Company in 1853 or 1854, and became superintendent of the 
engraving department of this company where he remained until it removed from 
East Cambridge, near Boston, Massachusetts, to Toledo, Ohio in 1888. During 
the course of his work at the New England Glass Company he was responsible 
for producing some of the finest exalnples of Bohemian-style engraved glass 
made in this country. A number of them are still in the possession of his grandson . 
His engraving was done on cased glasses, single colored glasses and colorless 

glass. Examples of the work of Henry S. Fillebrown, another engraver at the 
New England Glass Company working in the Bohemian manner, are also evidence 
of this influence on American glass of the third quarter of the 19th cen tury. 

There are represented in some museum and private collections a nUl.nber 
of glasses in the Bohemian style bearing engraved views of American subjectS. 
Among them is a footed tumbler with a representation of the Chapel to ottI' Lady, 
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Fig. 3 
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Cold Spring, New York, a view taken from an engraving after W .H. Bartlett 
in American Scenery, which was published in England in 1840. This view was 
engraved upon a solid yellow glass. A view of the Trenton High Falls, located 
near Rochester, New York was engraved through a red stain on a colorless glass 
goblet in the collection of The Corning Museum of Glass. This view is also after 
an engraving by W.H. Bartlett. Two footed tumblers of almost identical form 
stained red then cut and engraved with views of New Odeans and The President's 
House . Washington, are known, and two footed goblets of colorless glass stained 
red and engraved with views of The President's H ouse. Washington and State 
House . Boston, (fig. 8), are in the collection of the Henry Ford Museum, Dear
born, Michigan. 

It is unfortunate that the ongIn of none of these «souvenir» glasses is 
known. Since Bartlett's views of American Scenery, from which at least several 
of these scenes were derived, were published with French and German, as well 
as English titles, it can be legitimately argued that these glasses were produced 
in Europe, possibly in Germany or Bohemia in the Bohemian style for the 
American market, based upon Bartlett's views. This is an especially valid argument 
in the case of representation of well-known views, or buildings, such as The 
President's H ouse. Washington and the State H ouse. Boston. But, in view of 
the gradually growing body of data indicating that much more glass was made 
in America in the Bohemian style than had heretofore been acknowledged, and 
since it seems unlikely that such little known subjects as Trenton High Falls , 
or the Chapel to om' Lady, Cold Spring, New York would have offered a very 
widespread market for a European manufacturer, the likelihood of an American 
origin for these glasses gains strength. It is also interesting to note that the two 
tumblers in the Henry Ford Museum bearing views of The President's H ouse. 
Washington and the State H ouse. Boston, were originally owned by James 
F. Barnes, son of James B. Barnes, both of whom worked for the New England 
Glass Company. In 1845, James B. Barnes removed to Wheeling, West Virginia 
where, with John 1. Hobbs, he was a partner in the firm of Barnes, Hobbs & Co. 
His son James F., joined him there a short time later. It seems to the author, 
therefore, that there is a good possibility that these tumblers which remai ned 
in the Barnes family until recent years, were produced by one of these American 
firms, more likely at the Hobbs, Barnes & Co. glasshouse, as the firm was called 
after James F.'s death in 1849, probably in the 1850's. 

Even pressed glass was effected to some degree by the Bohemian style, as 
shown by the comparison of the two Bohemian toilet water bottles to those 
illustrated on a page from a New England Glass Company catalogue printed 
In 1868. 

In conclusion, it has now become evident that many more glasses in the 
Bohemian style were produced in American glasshouses than were previously 
acknowledged. Neither the full extent of this Bohemian influence nor the 
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Fig. 7 

Fig. 8 

attribution f 
h 0 many of these gl . I 
i alIe definitely been established ~ses, h espeCla ly th~se. bearing American views, 
r n uence, and it is ho ed tha ' . ut t e foregomg indIcates the presence of this 
esearch On the sub' Pt t thIs paper WIll serve as a stepping stone for further 

Jec . 
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